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GOALS

Brazilian culture has long questioned its national identity. Since the novels of the
19th century, when Romanticism set the tone, this question has been at the core
of most Brazilian art. This means that we could consider some art movements as
we consider intellectual figures that thought about the cultural formation of
Brazil. It is the case of Modernism, in the 1920s, with Mário de Andrade and
Oswald de Andrade; and Tropicalism, in the late 1960s, with Caetano Veloso
and Gilberto Gil. The metaphor of anthropophagy – as elaborated by Oswald in a
1928 manifesto – was the link between the two movements, because it made it
possible to conceive the formation of Brazil as neither an imitation of the
Western World nor as a completely self sufficient process alone. To practice
anthropophagy was the task Brazil faced to open itself to the world, but only to
culturally ingest this world and, through that, gain strength. Modernism
consumed the European avant-gardes and Tropicalism did the same with rock 'n'
roll, challenging the essentialist nationalism that was concerned about loosing
the country’s purity. This anthropophagy was the cornerstone for imagining the
formation of Brazil. It did not attempt to find a symbolical synthesis for national
identity – but rather to search for an allegorical syncretism.

DESCRIPTION

Disciplina teórico-prática voltada para apresentação de diferentes formas do
exercício crítico nas artes.

(catálogo/site)

PROGRAM

1.
2.
3.
4.
5.

The role of art and popular music in Brazil’s search for national identity.
The transnational perspective: misplaced ideas or the space in-between?
Culture and politics in Brazil after the military coup of 1964.
Precedents of Tropicalism: Hélio Oiticica in arts, Glauber Rocha in cinema.
Brazilian popular music in the 1960s: poetry, engagement, and fun.

6. Tropicalist avant-garde aesthetics in relation to Modernism and Bossa Nova.
7. From revolution to rebellion: countercultural critique of moral conservatism.
8. The anthropophagical manifestation in Tropicalism and culture industry.

GRADING

The assessment will consist of two grades of the same weight: G1 and G2. The
average will be calculated according to the criterion chosen by the department:
Criterion III.
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* MUSIC AND FILM WILL ALSO BE USED IN THE COURSE.

